


COEXISTENCE THROUGH ART
WIZO’S OLIVE TREE PROJECT BRINGS JEWS AND ARABS TOGETHER



THE INTENTION
Wo m e n  a n d  t h e i r  O l i v e  T r e e s

Origin of works
The exhibition ‘Women and their Olive Trees’ was inspired by the understanding 

and the commitment of 35 Israeli women from all cultural and religious 

backgrounds; Jewish, Muslim, Christian, Circassian. Through art, they created an 

environment of tolerance, friendship and sharing - – a powerful and promising 

message. 

The artists always use the same motive ‘the Olive Tree’ for their images in order to 

express the depth of their thoughts and feelings. However, each individual image 

represents a unique expression of a very personal experience. 

Working together, the participants shared their life experiences, and cultures to 

create these unique and symbolic pieces of art. With their art, they succeeded in 

bridging many gaps between their worlds.

Until recently the Olive Tree Project was exclusive to women, but this year men, 

both Jews and Arabs, participated as well. Another new element that was added to 

the program this year was photography, a medium that blends in seamlessly with 

the wonderful paintings in the exhibit. The “Olive Tree Tomorrow” showcased 

already in different locations in Israel.  

The artists are eager to continue to work together on other projects. Their dream 

is to involve others in their experience and goodwill and spread their message of 

peace as far as possible.
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Meeting of Chairperson of World WIZO  Prof. Rivka Lazovsky with Teacher 
Sheila Dvore Casdi (second from right) and artists of the group in Afula.

Social gathering of ‘Women and their Olive Tree’ artists

The Artists

Painting class in Afula Community Center
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DIVERSITY IN ISRAEL 
A  s o c i a l  r e a l i t y  d e t e r -
m i n e d  b y  t h e  v a r i o u s 
p o p u l a t i o n s 

Why such a contrasted society?

A number of military conquests took place in this region 

before and after the arrival of the Hebrews in the 12th 

century BCE. The history of the population changed 

with the emergence of Christianity in the 1st century 

and Islam in the 7th century. Many native ethnic groups 

were forced to convert. New migrants settled in the 

county and others were displaced by those in power. 

The Jewish return from the beginning of the 19th centu-

ry resulted in the creation of the State of Israel on May 

14th 1948.

This is how the county has grown to the current 

multi-faceted and complex human panorama. Each 

group retains its own identity and language and claims 

this should be maintained. 

Today the essential and most difficult challenge all 

democratic societies have to address is building and 

strengthening a civic identity that would bridge these 

differences and bring everyone together to form a 

caring society. 

SYMBOLISMS
T h e  o l i v e  t r e e

As an important cultural symbol for both Jews and 

Arabs, the olive tree is the perfect subject for this exhibit. 

Both of our people use it as a staple in cooking, revere it 

for its health benefits, and in the biblical story of Noah 

and the flood, it is the dove who carries the olive branch 

in its beak, which then became known as the universal 

symbol of peace.

In the collective subconscious of human beings, the olive 

tree evokes metaphysical symbolisms deeply rooted in 

the foundations of our civilization.

According to Judaism both the olive tree and its oil are 

symbols of justice and mercy.

According to the gospels and Christianity, the olive tree 

is a symbol of sacrifice and love.

According to the Quaran and Islam ‘the olive tree is the 

central tree, the world’s axis, the symbol of universal 

humanity, of the Prophet. The blessed tree is linked to 

the light since olive oil would feed the lamps.

In the myths of Ancient Greece the olive tree was a sym-

bol of strength, 

victory, reconciliation, peace, loyality.

The Artists
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WIZO in Germany
The Pulse  of  Live  at  the  ver y  hear t  of  hear t  of 

things 

Theodor Heuss Family Therapy Centre, known as Beith 

Heuss in Israel. An oasis for humanity and the Flagship 

Project of WIZO Germany.

The generous support and help provided by WIZO 

friends in Germany have made Beith Heuss an oasis for 

humanity. It is here that many people once again regain 

their zest for life. This is WIZO Germany’s flagship 

project.

WIZO WOMENS’S INTERNATIONAL 

ZIONIST ORGANISATION 
C o m m i t t e d  t o  s e r v i n g 
s o c i e t y 

WIZO’s social expertise
Humanist  values  for  a  fairer,  equal  and 
educated soc iety

WIZO was founded in 1920. It is a secular non-govern-

mental, non-political organization, committed to social 

action. 

Through its institutions, WIZO offers support to vul-

nerable women, children and families, across all popu-

lations groups regardless of cultural or religious back-

ground. It is dedicated to the advancement of the status 

of women’s and human rights. WIZO has accreditation 

at the UN, the ECOSOC and the Council of Europe. 

Helping minorities to integrate

Since its inception, WIZO has always served Israeli soci-

ety, without distinction, in accordance with the princi-

ples advocated by the Israeli Independence Charter.

Our organization offers many services and activities to 

the Arab, Druze, Circassian and Bedouin communities. 

It seeks to promote coexistence and to offer the same 

opportunities to all citizens of Israel.
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WIZO Board Cologne
WIZO Board Cologne 

WIZO Cologne can proudly boast having well over 300 

women dedicated to collecting donations. The WIZO 

headquarters Germany are then responsible for using 

such donations to support individual projects in Israel. 

WIZO Cologne organizes events such as lecture eve-

nings on Jewish women’s issues, joint cultural events and 

charity balls.

The Theodor Heuss Family Therapy Centre provides 

care, regardless of a person’s origin or religion, for:

• Victims of terror

• Parents/mothers of disabled children

• Parents of fallen soldiers

• Relatives of prisoners, alcoholics, drug addicts as well 

as victims of family violence

• immigrants
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INTERNATIONAL DIMENSION   
E u r o p e a n  To u r  o f 
‘ Wo m e n  a n d  t h e i r  O l i v e 
T r e e s ’ 
The exhibition first went on show in March 2014 at the 

City Gallery in Afula. Then it appeared at the French 

Cultural Centre, Nazareth. Since 2015 the exhibition has 

travelled throughout Europe and been seen at significant 

locations. Many of the artists attended the tour Geneva 

on March 15, 2016, to coincide with the 31st session of 

the United Nations Human Rights Council, thanks to 

the cooperation of the Permanent Mission of Israel and 

the collaboration of WIZO Switzerland. The opening of 

the exhibition, a UNOG Cultural Event attended by 130 

diplomats, art lovers and NGO representatives, was an 

opportunity to discuss the exhibition’s goals of tolerance 

and women’s empowerment.

WIZO AFULA COMMUNITY CENTER  
A  p l a c e  f o r  i n n o v a t i o n 

The ‘’Women and their Olive Trees’ 
The WIZO Community Centre in Afula was founded in 

1986 in an economically disadvantaged neighbourhood 

with a large immigrant population, sponsored by WIZO 

United Kingdom and WIZO Netherlands. The centre 

provides services to all disadvantaged communities in 

and around Afula. Workshops are also provided to assist 

unemployed women to find work and remain in employ-

ment. The initiative consists of providing those in need 

with the tools for autonomy in order to grant them both 

income and social status. A provision of a crèche for 

Ethiopian children is offered here allowing their moth-

ers to go out to work and integrate with Israeli society 

knowing their sons and daughters are secure and safe.

The centre offers a host of activities for all generations. It 

has a home for young people and after-school activities. 

The centre is unique for its cross-generational activity, 

developed to create links between the elders of the com-

munity and younger members. 

While exploring the interests and ambitions of the local 

community, the director of the WIZO Centre i

David Moatty discovered that many of the women want-

ed to paint. As a result, art teacher Sheila Dvore Casdi, 

brought together 35 Women aged 17-80, from Lithuania, 

Umm al-Fahad, Tiberias, Romania, Nazareth, Isfaahan, 

Argentina and the Caucasian mountains and started an 

art class. The idea was to have one common theme ‘the 

olive tree’ to promote the relationship between wom-

en from every cultural or religious background and 

who had an interest in art. This is where the exhibition 

‘Women and their Olive Trees’ originated.  
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THE EUROPEAN PALIAMENT IN STRABOURG, 2016 

Opening attended by the David Walzer , Israeli Ambassador to the European 

Parliament, Nava Teitler and Keren Azar (artists) Pina Picierno (MEP), Shuli 

Davidovich (Minister Deputy Head of Mission of Israel to the EU)  

THE HIGHLIGHTS OF THE EXHIBITION IN EUROPE

PALAIS DES NATIONS UNITED NATIONS GENEVA, 2016 
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COPENHAGEN CITY HALL, 2017

The opening speeches were given by a representative of the City Council. 

Consul Einav Schneller represented the Israeli Embassy. 

THE ISRAEL PAVILLION AT THE MILAN EXPO, 2015 

The General Commissioner of the Israel Pavilion, Elazar Cohen officially 

opened the exhibition. 

TOUR OF THE EUROPEAN CITIES – EXAMPLES

HOUSE OF PARLIAMENT, 2017.  

Afternoon Tea at the Houses of Parliament for the launch of ‘Women and 

their Olive Trees’
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FRANKFURTER PAULSKIRCHE 2015

DEN HAAG MUNICIPALITY BUILDING, 2015

The opening was attended by Israel’s Ambassador, Haim Divon, and the staff 

at the Embassy of Israel as well as Hague’s mayor and Mr. Jozias van Aartsen, 

who is the Netherlands’ former Foreign Minister
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ST. STEPHENS CATHEDRAL, VIENNA 2018

The exhibition was also attended by MK Amir Peretz of Zionist Union. 

During and MK Lavie also met the Minister of Family Affairs, MK Lavie stat-

ed at the exhibition, “Here we can see and feel the future. I believe in peace. 

I pray every day for peace. And I think that peace starts here.”

-----------------

Many more European cities also hosted the exhibition e.g. National Museum 

in Rome and in Paris the City Hall and the Dutch Foreign Minister’s resi-

dence.
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ARTISTS AND THEIR PAINTINGS
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Aliza Peled 
A Moment of Rest

I was born in Israel to a Parisian mother who sur-

vived the nazi occupation and wore the yellow Star 

of David. 

I work in the local hospital as a nurse. My stressful 

profession brought me to indulge in painting to 

balance my heart and soul. 

The olive tree is symbolic in its roots of our connec-

tion to our country and our longing for peace. 

The project enables me to paint with women of a 

different culture and to get to know them and their 

ways. 

We can find olive trees in the villages, kibbutzim, on 

the sides of the highways and on intersections. The 

olive tree allows me to rest in its shade and to find 

my soul in quiet and peaceful moments. 

The name of my painting is “A moment of Rest”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Amal Bisharat Hana 
The Olive Tree and the Swing 

I am Amal Bisharat Hana, widow, mother of three, 

born in 1971 in Nazareth, Israel. I am very honoured 

that my painting “The Olive Tree and the Swing” was 

chosen for this prestigious show. 

I am at my best when painting nature. The olive tree 

in particular has a very special significance for me. 

It is a symbol from my youth, as my family would 

gather together every October and pick the olives 

from our trees. It remains a cherished memory that 

I relive each time I paint. It represents the sweetest 

days of my youth. 

The olive tree is known for its beauty, its noble 

elegance as it ages, and of course the many healthful 

benefits of its fruit and oil. The swing swinging from 

this olive tree is also a very special symbol for me - 

as young children we were placed in swing, under 

the protective embrace of the branches of the olive 

trees and rocked back and forth by our parents and 

grandparents.

I would like to offer thanks to the leaders of this 

project who are inspiring to create a group of women 

- Jewish and Arab, all residents of the Lower Galilee 

- who love to paint. With the common language of 

women, whether Jewish, Christian, Muslim or Cir-

cassian, we were a group, learning together, laughing 

together and painting together. 

The name of my painting is “The Olive Tree and the 

Swing”. 

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Asma Khalaf  
The Generous Tree

I believe in peace and am certain that we all can live 

together. 

I, my husband and children, live in a small village 

near Afula. I am thrilled to be in the Olive Tree proj-

ect. When the Arab and Jewish women meet I don’t 

feel that we are different.

The paintings show how much we are alike and con-

nected. We are friends, we talk about our family and 

our hardships. We are true friends. In my eyes there 

is no difference between Asma and Ruth. We are all 

human beings. When my son sees that I have Jewish 

friends, that I see them every week, he will grow to 

also have Jewish friends. 

My olive tree is especially big. The roots are deep in 

the earth, the branches are high in the sky. The tree 

teaches us to give as it gives its olives for us to eat 

and the oil for food and healing. 

The name of my painting is “The Generous Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Klara Bloom 
The Tree that Unites the Arabs and the 
Jews 

I was born in Romania and came to Israel in 1961. 

I live in Afula and I worked as an accountant for 40 

years.

I hope and wish that our paintings will be exhibited 

in many countries and help bring hearts closer and 

bring peace to all of us, the Jewish people and the 

Arab people. 

The name of my painting is “The Tree that Unites the 

Arabs and the Jews”.

I would like to offer thanks to the leaders of this 

project who are inspiring to create a group of women 

- Jewish and Arab, all residents of the Lower Galilee 

- who love to paint. With the common language of 

women, whether Jewish, Christian, Muslim or Cir-

cassian, we were a group, learning together, laughing 

together and painting together. 

The name of my painting is “The Olive Tree and the 

Swing”. 

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Dalya Notkin Segal
Optimism

I was born in 1958 in Israel. I am an optician and I 

own a shop in Afula. 

I believe in coexistence and this is why this project is 

so important for me. My painting has happy colours 

that arouse the joy of life and my need for dialogue. 

When a customer comes to my shop I start a pleas-

ant dialogue and help him choose the right eyeglass-

es. Hopefully, with these eyeglasses he will be able to 

see the world in a better light. 

The name of my painting is “Optimism”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Dvora Katz 
The Olive Branch

I was born in 1960 in Argentina and immigrated in 

2002 to Israel with my husband and two sons. Seven 

years ago I started painting and this changed my 

view of life. 

Being a part of the Olive Tree project is a joyful ex-

perience, getting to know women like me from dif-

ferent cultures. It means a lot for me to paint togeth-

er with Arab women and to share our experiences. 

The olive tree is a symbol of the earth. There are 

olive trees in every town and city. The tree gives us a 

golden fruit to eat. Olives are food for both body and 

soul, for everyone alike.

My painting called “The Olive Branch” is unique 

in its special perspective of the branch. The branch 

speaks to us with its strong colours, ripe black olives 

almost begging to be eaten.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Emma Gal
My Olive Tree

I am the mother of four and have six grandchildren. 

I recently separated from my husband after 40 years 

of marriage. 

I began to paint 7 years ago at an older age, after 

retiring. My career was in economics and statistics 

- numbers, not art. For me art is a form of therapy. I 

have discovered a new world – the world of art and 

creativity. 

I became connected to the Olive Tree project from 

the moment Sheila told me about her idea. Our en-

counters, Jewish and Arab women and one Circas-

sian woman, all of us drawing together and becom-

ing connected, fascinates me.

I always thought, and I still do, that it is possible to 

live together, Jews and Arabs, to coexist in peace, 

with no war or separation. Ever since I was a child 

my family taught me to accept and respect the Arabs 

who live in our vicinity. I grew up in Nazareth lllit, 

a neighbouring city to the Old City of Nazareth. I 

always loved walking in the open markets of Naza-

reth and eating the delicious humus and labaneh. I 

pass on this message as a heritage to my children and 

grandchildren.

The painting I have chosen was inspired by the 

ancient olive tree in my yard. My house serves as a 

home for five generations of my family. We ourselves 

would pick the olives of this tree. Sometimes we 

would invite an Arab family to pick the olives and 

use them to make olive oil. Half the oil would go to 

us and half to them. For me this was coexistence. 

The name of my painting is “My Olive Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Esther Naftali
The Sparkling Tree

I was born in Isfahan, Iran, in 1941. I was the young-

est of six brothers and sisters. In 1951 we immigrat-

ed to Israel, when I was 10. We lived in transit camps 

in tents and shacks. I moved from school to school. I 

loved to learn but due to my parents’ adjustment dif-

ficulties and financial hardships I ended my studies 

at the age of 14. I began working at a sewing factory 

with women much older than me. 

One day the director came and asked if I could read 

and write. I became his secretary. In time I was pro-

moted to regional director of Hameshakem, a com-

pany that employs disabled workers. I was in charge 

of 300 employees and I worked there for 50 years.

I am married and we have 6 grandchildren. All my 

life I loved art. When I retired I started painting. 

Painting suits me and I discovered that I have the 

necessary sensitivity. For me the olive tree is the king 

of trees - noble but modest, gives shade and food. 

The trunk is twisted, hugging all people. The leaves 

are silvery green all year long and the fruit are bead-

ed. In my drawing I use pieces of transparent glass 

that sparkle with many colours. Glass and olives are 

a winning combination. 

The name of my painting is “The Sparkling Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Tamar Ashkenazi
The Perfect Tree

I was born in Morocco and I immigrated to Israel 

at the age of 9. I speak French, Hebrew and Arabic. 

I am a teacher of accounting and economics. I have 

been painting for 8 years. Painting gives me a great 

deal of pleasure and I can express myself in painting. 

Painting the olive tree gave me an excellent opportu-

nity to become more familiar with the Arab pop-

ulation and to form stronger relationships that are 

gradually growing.

The atmosphere of painting olive trees by Jewish and 

Arab women makes me feel even better - that we 

are all human beings. The olive tree, its connection 

to the earth with its large roots and wide and strong 

trunk, gives a sense of power. The leaves serve for 

healing, its fruit is delicious, it gives shade and beau-

ty. The name of my painting is “The Perfect Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Vera Szabo
The Olive Tree of Hope

I was born in 1946 in the city of Timisoara, Romania 

in the area of Transylvania. 

As a child I was always interested in art history. I 

also liked to sketch. However I never had a chance to 

develop my art. In 1964 we came to live in Israel. Up 

until then the communists did not allow us to move 

away. 

We lived in Haifa where I got married and had my 

two children, then we moved to Afula and I worked 

in a hi-tech firm in the area. Today I am retired and 

now painting. 

When I was asked to be a part of the Olive Tree proj-

ect I was very happy. I believe the coming together of 

the women artists and painting together is very im-

portant. I want to make a change and to be together 

with Arab and other non- Jewish women.

The name of my painting is “The Olive Tree of 

Hope”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S

21



Yael Hoffman
After the Harvest

I was born in Israel in 1940, in Afula. I remained 

here and my children were born here. I am also now 

a grandmother. After retiring from 30 years of work-

ing with young children I began to draw. 

I grew up in a city surrounded by Arab villages. In 

my class there were children from the neighbour-

ing Arab village and in my youth movement we all 

attended the same summer camps and activities. For 

this reason, the idea of the Olive Tree project seems 

natural to me. 

The olive tree grew in my yard from childhood. I 

remember the olive harvest, when my aunt shook 

the tree and the olives fell to the ground. I collected 

them in buckets. 

The olive tree contributes to my strong feeling of 

being rooted in this country. It is one of the seven 

kinds of fruit with which our country was blessed. 

The olives and the oil have a place of honor in every 

Jewish and Arab kitchen. I hope that we will contin-

ue to paint together to show the world that it is pos-

sible to have a common culture with love and peace. 

The name of my painting is “After the Harvest”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Zehava Sherman 
Life is in the Bark

I was born and raised in the town of Kfar Saba. In 

my military service, I was a soldier teacher in a town 

near Afula where I met my husband, married, and 

remained as a kindergarten teacher until recently 

when I retired. 

I have 3 children and 5 grandchildren. I have been 

painting for about 3 years and I fell in love with the 

Olive Tree project. 

I met women who live close to our town and got 

to know them when we visited them in their home 

environment. One olive tree is always on my mind, 

a tree that we saw on a trip together. Its roots were 

exposed and they split in two. 

The tree bore fruit and that is how I see the Jews and 

the Arabs, they live together and we need to work 

together for a better future. 

The name of my painting is “Life is in the Bark”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Mali Schneiderman 
Beneath the Tabor Mountain

I was born in Israel. I married a military man and we 

have two sons and a daughter. 

We reside in Kfar Tavor, located beneath mount 

Tabor. Ten years ago, I was wounded badly in a car 

accident. It took more than a year to heal and regain 

my physical and mental health for me. Painting 

helped the process and became the most important 

activity besides my family. 

I love to paint and meet with the Arabic women art-

ists. We learn each other’s culture, traditions and way 

of life. The olive tree is a symbol of peace, happiness 

and love. 

The name of my painting is “Beneath the Tabor 

Mountain”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Manar Abu Shakra  
Under the Olive Tree

I was born in 1996 in a small village, Wadi Hamam, 

near Tiberias, in the northern part of Israel. 

As a young child I painted and drew most of the 

time. I was 17 when I started learning the various 

techniques of painting in a more professional way 

with adults. 

I was very lucky to be accepted as an artist among 

the women of the Olive Tree project. 

I was recently admitted to the best art school in Isra-

el, Bezalel in Jerusalem and I feel very fortunate. My 

parents, especially my mother, were behind all my 

exposure to art and my desire to become a painter. 

The name of my painting is “Under the Olive Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Mashchaz Ubayeo 
Zuabi 
The View Behind the Olive Tree

I was born in 1996 in a small village, Wadi Hamam, 

near Tiberias, in the I live in Kfar Nin, near Afula. I 

have been painting for over seven years. I took part 

in the Olive Tree project with Arab and Jewish wom-

en and I am very proud of our work together. 

I grew up with and near the olive tree, which is 

considered a sacred tree. The tree sticks to us all the 

time, with its roots, with its taste and its branches at 

all times. 

The olive tree unifies the family when the olives are 

harvested. In the Olive Tree project we the partici-

pants are united in everything, in love, speech, and 

feelings. 

I like the olive tree in this painting, its trunk painted 

grey, black, and brown, its leaves green, and its prox-

imity to the house. From far we can see the mosque 

Al-Aksa in Jerusalem. 

The name of my painting is “The View Behind the 

Olive Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Michele Ben-Zvi  
The Hug of the Olive Tree

I was born in Paris, France. My parents were too. My 

Grandparents emigrated from Warsaw, Poland and 

Iasi, Romania in 1920

As far as I remember I have always painted, except 

when I was raising my two children. About 15 years 

ago I was finally able to resume my artistic activi-

ties. I joined the group to be part of the Olive Tree 

project. I became a member of the Jewish -Arabic 

women artists who chose to paint together. 

I moved to Israel 18 years ago and I settled in a 

village named Kfar Gideon, 3km away from Afu-

la, where I live with my two children and my ten 

grand-children. Together we planted olive trees and 

almond trees. We were agricultural farmers.

The olive tree is a symbol for deep roots in Israel. 

A symbol of wisdom and power too, while being a 

modest tree. It’s a mature tree, it’s bark bears witness 

of the significant events that have marked Israel’s 

History. 

The tree is rooted deep in the ground. The trunk 

symbolizes the present hardships and the history 

of the people who have lived in this land. In my 

painting the top part symbolizes the future and the 

branches hug and protect the soul and human rea-

soning. For me connecting with the Arab artists is 

also a hug between the nations.

The name of my painting is “The Hug of the Olive 

Tree”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Mira Freundlich  
The Tree in my Yard

I was born in 1955 in Tiberias. I am divorced with 5 

children and 4 grandchildren. I am a self employed 

accountant. 

I have been painting for several years. The Jewish- 

Arab women’s encounters are very important for me, 

both the painting dimension and the actual encoun-

ter between the women.

In these encounters each woman brings of her home 

cooking and baking. We eat together, laugh and talk, 

and visit each other occasionally at home.

The olive tree symbolizes for me the connection to 

the earth, the well-rooted family. Where I live I am 

surrounded by many olive trees. The tree I paint-

ed expresses the life the tree gives, the nutrition it 

provides. 

The name of the painting is “The Tree in my Yard”.

C H A N G I N G  L I V E S  •  B U I L D I N G  F U T U R E S
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Nava Teitler   
The Humane Tree

I am married with 3 children and 4 grand children. 

I have been a nurse for 30 years and in recent years 

I deal with preventing infections. I was raised on an 

agricultural farm in the Lower Galilee. Olive trees 

were an inseparable part of my childhood and each 

time anew I am astounded by their unique magnifi-

cence. At work I was always exposed to multicultur-

alism among my colleagues, students, and patients. I 

have been painting for 5 years in a small group at the 

hospital. The  Olive Tree project let me combine my 

love of painting, human beings, and nature.

The encounter with women of different ages, from 

different places and cultures, who have in common 

the love of art and the willingness to accept others, 

seems to me incredible. Focusing on the olive tree 

that symbolizes rootedness, connection to the earth, 

health, and the ability to survive, is an opportunity 

to connect with other women, to become familiar 

with other worlds, to symbolically remove the exter-

nal features and get to know the woman behind the 

wrappings and the language limitations.

The project is a special opportunity for me to enter 

my innermost soul and cope with deep feelings. I 

feel that the recurring topic enabled me to have a 

special painting experience, to try out other mate-

rials and choose symbols that reflected my feelings, 

emotions, and thoughts.

The name of my painting is “The Humane Tree”.
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Raya Rom  
The Olive Tree and the Mosque

I was born in Lithuania and I came to Israel in 1973. 

I worked as an English teacher for 31 years. I believe 

in making peace between nations. I want the Jewish 

and Arab people to learn to accept and befriend each 

other and to create culture together. 

I work with acrylic paints and pale blue and grey are 

my basic colours.

 In this painting, I feel that I am expressing my art 

and my true feelings about this unique project. 

The name of the painting is “The Olive Tree and the 

Mosque”.
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Sheila Dvor Casdi  
First I See You Then I Don’t

I was born in Israel and grew up in the United States. 

I am divorced, a mother of two sons and a daughter, 

four grandchildren. 

My whole life is doing art, primarily drawing and 

painting. Lately I am sort of hypnotized by the olive 

tree. 

Since our project I think, feel, and dream olive trees. 

I love to paint with our group of women artists, Jew-

ish and Arab. I feel that I have been given a chance 

to make a change, and that the residents of Afula and 

its surrounding are on the way to a better quality of 

life. 

My painting of the olive tree is composed of a bark 

and branches, leaves, olives, and people’s faces. They 

are hidden, revealed, like the complex relationship 

between the Arabs and the Jews in Israel. 

The name of my painting: “First I See You Then I 

Don’t”.

The name of my painting is “The Humane Tree”.
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Shuzanna Abu- Masoud 
Mother

I am the sixth child in my family. I belong to a 

religious traditional Muslim family. My mother is a 

housewife, my father is unemployed, all of my sisters 

are married. I have kept my traditional clothing 

because of my family’s values.

My mother likes the multicultural contact between 

Jews and Arabs and always tells us to retain good 

relations with all people. 

For me the olive tree is the air I breathe, because of 

the connection and the social cohesion between me 

and my Jewish friends. 

This made me think about the real dream - which 

is peace, and is in everybody’s thoughts - Jew and 

Arab.

This is why I believe today that nothing is impossible 

in order to reach peace and to live in one country. I 

believe in all the just feelings, I can connect with you 

despite all the problems to make peace come true.

I and all my family open the doors to all the Jew-

ish and Arab families to sit, talk, eat together, with 

a common language. I would like to appeal to the 

entire world to live and to nurture this tree, and we 

must take care of it - it gives us the power and the 

effort to have peace. 

I want to give a name to the olive tree in my paint-

ing - it is the most important name for me: “Mother”, 

a symbol of love, respect, religion, continuity, and 

peace.
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Fatma Okashi 
Pact of Peace

I am a Muslim, a mother of 3 sons and I live in 

Daburia village at the bottom of Mount Tabor. I am a 

certified nurse and work as a hospitalization inspec-

tor. 

I love to paint enormously. As a child I painted na-

ture and when I joined the Olive Tree project, I felt 

I had come home. It addressed two of my greatest 

wishes; to paint professionally and to connect and 

get to know Jewish people – to achieve eternal coex-

istence. 

The choice of the olive tree is a true symbol one of 

which Israel is very proud. For Muslims it is the 

holy tree. For both it represents: peace, tradition, 

love, giving and the power to connect to nature. This 

project is a road to co-existence. I hope more people 

will join us.

Together we paint, together we spread wings of 

peace. Together all is good. Only together. 

The name of my painting is “Pact of Peace”.
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Fatma Yasin 
My Local Tree

I am a 54 years old mother of 4 and a grandmother 

to 5 children.I have always loved to paint. 

In my work as a teacher of small children I did 

illustrations for children’s stories. I have had various 

art teachers and for 3 years attended college where I 

received a degree in painting and ceramics. 

I was very excited to join the Olive Tree project and 

to paint with Jewish women artists. I painted my 

olive tree with impasto brush strokes to show the 

power of the tree.

The name of my painting is “My Local Tree”.
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Guila Cohen 
Pressing the Olives

I am 57 years old. I grew up in Nazareth lllit, where I 

remained for 40 years. 

Recently I moved to a community village called 

Achuzat Barak in the Jezreel Valley. I have been 

working at the HaEmek Medical Centre for 30 years. 

I began to paint 7 years ago. 

I feel very connected to painting nature, particularly 

with water and acrylic colours. Just like each tree is 

different from the other, human beings are different 

too, and the olive tree is an inspiration for me.

I was glad to join the Olive Tree project because I 

see it as a natural continuation of the joint life that 

Jews and Arabs lead in Israel. Having lived close to 

the Arabs of Nazareth, I am drawn to create a new 

and special closeness with Arab women artists and 

I think it is important to connect culturally and 

socially with our neighbours. 

The name of my painting is “Pressing the Olives”.
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Hagar Stam
The Tree and the Wall

I was born in 1955, grew up in Gedera in southern 

Israel in a culturally rooted family. 

I married a farmer from Kfar Kish who produces 

olive oil, honey, almonds, and grapes for wine. I have 

4 children and 3 grandchildren. 

All my life I have been connected to nature, land-

scapes, to the earth. Where we live we are surround-

ed by olive trees. That is why it was so easy for me to 

connect to this project. We have working relations 

with the Arabs who live nearby and I am very happy 

to get closer to women who are so special to me 

from the Arab society. I have been drawing since age 

13 and especially in the last 7 years. When I paint I 

feel calm, quiet, creative. 

My painting expresses the tree that breaks the walls 

within nature and those between nations, yet at the 

same time connects different worlds and produces 

fruit for all. 

The name of my painting is “The Tree and the Wall”.
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Hana Jabarin 
Shagrat al-Zitun

I am 48 years old, divorced, a mother of 4 sons. I 

work as a personal coach and group facilitator. I was 

a medical secretary for 17 years at a health clinic in 

Umm al-Fahm.

Recently I have had feelings about what is happening 

in Israel between the two nations, about the relation-

ship between Jews and Arabs. As with all societies 

there are personal interests involved and I thought 

about how people can reach a state of calm coexis-

tence. 

I did not think twice when I heard about the Olive 

Tree project. In the first session I felt the hope and 

the love that I received from the wonderful group. 

It is very important to accept those different from 

you and I believe that this is the way - through art, 

painting together, and group exhibitions. 

The tree only asks for a place to grow and promises 

unconditional love and nurturing. 

The name of my painting is “Shagrat al-Zitun”, Olive 

tree in Arabic.
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Iman Mokatren
My family

I was born and have always lived, in the Bedouin 

village of Shibly at the foot of the Tabor Mountain. 

I have 4 sisters and one brother all of whom are mar-

ried. I am still single and living with my parents. I 

joined the Olive Tree group because of the common 

spirit and soul I believe all we women artists share. 

The olive tree has been a symbol of peace, health 

and happiness, since the time Noah’s dove carried an 

olive branch in her beak. In the holy Koran it is said 

that figs and olives are good and soothing. Olive oil 

is good for us to eat and shows real benefits when 

applied to our skin. Traditionally we are at our hap-

piest when we harvest the olives. 

Now we also find that meeting to painting together 

is for all of us a great moment of happiness. 

The name of my painting is “My family”.
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Keren Azar 
Whirlpool

I am a kindergarten teacher, 38 years old, I live in 

Afula. I joined the exciting Olive Tree project where 

women artists paint together the magical olive tree, 

a symbol to both Jews and Arabs with a strong tie to 

history in this part of the world. 

Whilst painting the textured bark of my tree with 

its deep hollow shapes, I experienced similarly deep 

feelings. Feelings about wars and the pain of loss and 

death of loved ones. The delicate leaves composed 

of soft shades of colour also swept me into a private 

inner world of elated feelings of joy from the won-

derful women I had come to know and love through 

this project. 

This project for me sends a universal message that 

anyone can make a change if only we open our 

hearts and reach out with lots of hope, and add 

much love. 

The name of my painting is “Whirlpool”.
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The Artist Amal Bisharat Hana about the ‘Olive 

Tree’ Project Exhibition in Frankfurt:

I am exited and pleased to be here with our 

paintings-the result of work that Jewish and Arab 

women artists did together- celebrating the 

wonderful olive tree.              

As a Christian Arab woman from a town called 

Turan in the Gallilli in Israel.

I have a message to the people of Frankfurt: if we 35 

women can create art and learn to know and respect 

the differences between the two nations-so can 

anybody … All you need is to want to make our 

social enviorment a better place to live in.                

My encounter with the Wizo community center for 

me and my son Peter has been amazing. We helped 

decorate an event of bar/bat Mitzva –a ritual we 

never knew from the Jewish tradition.                                                                                                        

During the Xmas holiday I invited our women 

artists to my home in my village:

a heart warming occasion for all of us .                                                                                      

                                                                                   

I want to thank Diana and all the wonderful people 

who helped to organize the exhibition and to make 

us feel welcomed.                                                                     
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